
Editors' note. Recent inspection of the papyrus suggests that fl is not altogether secure and 
that the space between it and the p may not be large enough for the restoration, but that the 
letter after the PQ?) could well be p. 

ON ACHILLES TATIUS 6.6.3 

Ach. Tat.1 6.6.3 6&q o6'v ~fovoev i) AevK&rrlm dvoeyopMvwv 'r6V VupCJV, -yv 6` vov X60 xo , 
,&vaveiuaaaa gutKpov aitq To&q 6opiaXgov'C KaTEI3aXev. 6ww v 6e e'poav6poq To' K\XXoq bK 
irapa6poghq w pica ana~ogfdrvi durpanirf (padXtura -ya&p ev robz 6pa6aXghoZe sxa3rjiat To K6&hXXOq 
hpirKe T'V V)VX77V elT' avT7V KrX. 

(1) There are three things to be noticed with regard to ?7KOVUEV 'A AevKKi7T77 
avoryo.LevwVT( AOV 6tCVpc: (a) the hiatus; (b) the fact that in every other place 
where Achilles Tatius uses acKovStJ with the genitive of the source of the sound 
and an appended participle the participle always belongs to a verb of speaking 
used literally (X'yoz0roq 1.8.2.16; 2.36.3.8; Ei7TroPTo 3.21.6.13; XaXot3ur)c 
3.18.1.12 (sc. TavT77TZ); 86taXyog'vvwv 2.26.1.15; irorvtwgl4n 6.15.4.28; 
z)iroKpwopz.'vov 7.11.1.6) or metaphorically (2.14.8.15 a'KoV-aat ... oTo vb6aTro 
XaXobvvroq); (c) 2.23.6.11-12 Tolv 4W'OV a'KOvUa a)0avoLyo/e'.Lwv )TC'.W OVpo. 

The combination of these three phenomena means, I believe, that we should 
read i7'7ou`ev '? AcVKt#rrr (To'v W'6ipov) awovyopI.'wCv 'Cw3V 5vpcwV. 

(2) What is the syntax of i&w'V To KaXXOZ eK irap6po5pi pp c wipmta~op&v7W 
ca*TpaiTTh? How is the genitive dp7racopevi72 CiarpacTriC to be taken? 

(a) It should not be seen as a subjective genitive dependent on 7rapa5poA7i7q. 
7rapa6pop' is hardly a suitable word to use of the movement of a bright 
flash, and the ideas in mapaSpopCi and alp7raoope'vi7 do not combine well. 
Besides, in the first part of the comparison the agent in the figurative 
7rapa5popiq is naturally the one who sees, i.e. Thersander, and not what is 
seen, and even the hint of a comparison between Thersander and alpnaTogevrn 
caaparlr' would be ludicrous. 

(b) Nor is it a possessive genitive dependent on Tro KadXXOq understood. The 

primary point of the comparison is speed, not beauty. While beauty may be 

thought of as brilliant and dazzling, as it is in Achilles Tatius (see below), it is 
entirely unlikely that da'apairr itself would be regarded as being a special 
paradigm of beauty, and there is in fact no trace of such an idea in the author. 

(c) To take it as a genitive absolute would not yield complete, acceptable 
sense; and there is the more objective point that such a genitive absolute after 
comparative w'9 would be unparalleled in Achilles Tatius. 

Achilles Tatius is a straightforward writer and here he wrote 16w12 v. 76T 

KtXXOq EK 7Tapa6popr- 6e q 
I 

7m~op'vr p IaTpaTrlv. The genitive was introduced 
by assimilation to 7rapa6pop i , perhaps with further provocation from 6&q. 

Ed. E. Vilborg (Stockholm, 1955). In as passive like the instances of dp7rrSxopat 
four-number references to the text the cited later. 
fourth number refers to the line on Vilborg's ' The same holds good for w-7rEcp, as 

page. one might expect, and this tells against 
2 apnarog.viqq clearly must be regarded Carney's unnecessary &7rroL6ovvroq at 3.11.1. 
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To compare beauty seen for only a fleeting moment with dp7ra3ogv&7 diarpa7T'r 
is very much in the author's manner: elsewhere he refers to K&XXoq itself as 

dpirazS6iievov (2.36.1 ro6 6 ap7rra36PEvov Kawov Ol)rJLv dei, with special reference to 
the short-lived beauty of young boys) and as CdLUTpd7r1To (1.19. 1;4 2.1.2; 5.1.1). 
He uses dpp&5rogoat of what is snatched away and can no longer be seen or enjoyed 
(also 2.35.5 'r6 66T iii rtv6pevov dap7rdaeraL; 3.2.2 6 ijhLXtoq -re'Xeov dlpva&SeraL). Here 
the word is well used in a direct comparison between beauty fleetingly glimpsed 
and a lightning flash. And, of course, duarpa7r7jv suggests that the beauty of 

Leucippe is du'arpdiirrov like all the best beauty in Achilles Tatius.5 
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ON HELIODORUS AETHIOPICA 7.12.6 

7.12.6.4-8 elig-yap TOL ri 6eaoirroiV T 7l ndvra Kai j.oov OUK dva7rvE/I4E KaLop'L, KaL vovc 

EKiv'T Kai Cn-a KaL irdm-a Tvyxca'Lwo, T0o1 KaXov' ai'n-fj K&uyaoV'q yvwpiovaa det Iai Kat i,rtr6v 
a6,rf 6aL 7irawrwv d7rop piTwv ovXdTrovaa. 

Mr. Reeve has shown beyond question that the vulgate is corrupt: 'p6vov oVK 
marks exaggerations. 6p'i (sue) is not an exaggeration (or sense in the context), 
and there is therefore something wrong with the text." 

It must be noted at the outset that not only is the vulgate corrupt, but part 
of the tradition contains further corruption right beside bpq,2 and the way in 
which the manuscripts are related3 is important with regard to the nature of the 

problem and its solution: V and M, whose agreement gives the reading of y, one 
of the two lost hyparchetypes, offer ... Kat 6pOi diXXa Kad..., and since the 
omission of CiXXa& from f (perhaps deliberate) is far more likely than its insertion 
in y, the archetype (a), now lost, very probably read (in some script or other): 
eCL/y a-P To t, SEa7rotvv,7 r iratv-a Kat pdvo' OVOK 'dvarvci pcE Kat oi' pdXX& Ka' 
'oi9 'KEK-'vf Kat cjra Kat racira rvyXavw ... 

In this there are three pointers to corruption: (1) the unsuitability of 6p't 
with pi6voV OlK; (2) the strange dXXa; (3) why vok3 and Cora but not eyes? Eyes 
should surely be mentioned if ears are:4 cf. Hld. 8.17.4.4 Ilepac.wv a'&p faatXeiotq 
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1 
C.Q. N.S. 18 (1968). 286. 

Mr. Reeve's very tentative M6toP O6K cwa7rveE 
(68t t)96 Kat'p ... will probably seem more 
attractive to others than it did to him, but 
'she all but ... sees through me (my eyes)' 
is not suitable before the unqualified voi3k 

bKeiv Kat LbTa Kat idrara rvyxavw. (pdvo' 
OVK seems certainly not to affect these 
words.) Besides, dvairveF (' e')upe KaLi p4 
is an odd word-order. 

2 The apparatus (BudO) presents the 
evidence in a way that leads one from the 
truth. It should have bp4i Kai BPZAT: 6ppl 
&XX&a Kai VM. 

' On this I follow Rattenbury and Lumb, 
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the Bude editors. Even if their account of 
the tradition should be proved to have 
faults in it, it is anyhow hard to see how 
dXX&a got into VM unless it was in the 
archetype. 

' That we should have a word for eyes 
in a catalogue like this is supported also by 
X. Cyr. 8.2.10-12; Arist. Pol. 3.11.9, 1287b 
29 f. 6ire Kai vOv blxOaXg4o6 7roXXo6'q oi 
g6vapxot 7rowi3uw avrcwv Kait wra Kat 

XeEpaq Kal. rd6aq; Plu. Arat. 25.7, 1039A; 
Luc. Ind. 23. The following passages, in 
which eyes and ears, vision and hearing, are 
referred to literally, also favour my view: 
Ach. Tat. 1.6.3.1 60oaXgot Kai cL ra noXXi, 
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